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TOM TRENNEY
Biography

Tom Trenney serves as Minister of Music to First-Plymouth Congregational Church (United Church of Christ) in Lincoln, Nebraska.  He leads a vibrant music ministry, conducting adult and children’s choirs, playing the church’s magnificent Schoenstein organ, and serving as Artistic Director of the acclaimed Abendmusik: Lincoln Concert Series.  Tom is also Music Director of sounding light- the chamber choir of Many Voices…One Song, an extensive music outreach program he founded in Birmingham, Michigan.  A graduate of the Cleveland Institute of Music and the Eastman School of Music, Tom is grateful for his teachers and mentors: Anton Armstrong, David Davidson, David Higgs, William Weinert, Anne Wilson, and Todd Wilson.
Tom shares his passion as pastoral musician, performer, and teacher both in worship with his home congregation and in recitals, hymn festivals, choral and organ workshops, and master classes all around the country.  Known for his engaging improvisations on hymns, submitted themes, silent films, scripture, poetry, and artwork, Tom became the first organist to be awarded First Prize and Audience Prize in the American Guild of Organists’ (AGO) National Competition in Organ Improvisation in 2006.  He currently serves on the committee which will administer this competition in 2012.
Represented by Karen McFarlane Artists Concert Management, Tom has performed at such venues as Royce Hall (UCLA), the Schermerhorn Symphony Hall (Nashville), Benaroya Hall (Seattle), Ocean Grove Auditorium (New Jersey), Portland Municipal Auditorium (Maine), Spreckels Organ Pavilion (San Diego), and Verizon Hall at Kimmel Center (Philadelphia).  Most notably, he has been featured at regional and national conventions of the American Guild of Organists, the Organ Historical Society, the Presbyterian Association of Musicians, the Association of Lutheran Church Musicians, the Fellowship of United Methodists in Music and Worship Arts, and the Calvin Institute of Worship.  His recordings, Organa Americana (Pro Organo) and Organ Ovations and Improvisations (Raven) have received much critical acclaim.
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Press Notices

“… a rousing hit with the audience …”

PHILADELPHIA INQUIRER
“Here is a fine young artist who combines technical security and fire with a fine and sensitive lyric awareness.”

THE DIAPASON, 2004 OHS convention, Buffalo
“Trenney’s youthful energy was apparent.”
“It would be hard to envision the pedals going faster than Trenney’s trot … with absolutely no mistakes.”

LINCOLN JOURNAL STAR

“Cathedral organ meets master in Trenney”

“It was Reubke’s Sonata on the Ninety-fourth Psalm that brought down the house.  In Trenney’s assured hands, this stormy showpiece had a nearly operatic feel ... The audience stood and burst into applause, with several whoops and hollers, added in appreciation.”

“Trenney’s musical sensibility, which stresses both drama and an engaging concept of color, is sure to be the foundation of more good things to come.”

“Trenney’s improvisations were imbued with bright, witty flourishes and unexpectedly twisted phrases.”

“Trenney’s most successful performance was Bach’s majestic Passacaglia and Fugue in C Minor.  Trenney’s genius was in finding drama and engaging contrasts in a piece based on a single theme.”

BIRMINGHAM NEWS (Alabama) from two different recitals
“Tom Trenney, an American Guild of Organists winner, staggered the audience with his electric performance, using his nimble fingers and feet to impress us all with classical music from the masters.”

NAPLES DAILY NEWS

“Trenney took the opening melodic pattern and used it as the melodic basis for a fugue that involved some ingenious fast-finger passages and modernistic harmonies.”

“Trenney demonstrated a terrifically nimble use of the pedals.”

“His imaginative use of familiar tunes on Friday was simply stunning.”

FLINT JOURNAL from recital
“Trenney’s Bach (C Major Sonata) had a drop-dead-elegant slow movement.”

DALLAS MORNING NEWS

“Trenney played with panache, making uninhibited use of rubato and entertaining the audience with witty commentary. “

THE AMERICAN ORGANIST, 1999 AGO regional convention, Ann Arbor
“Tom Trenney was responsible for the two oases of unqualified loveliness: an elegantly phrased Duruflé Prelude on the Introit to the Epiphany and a Fugue on the Soissions Carillon with its triplets dancing.  In fact, it may have been the most beautiful playing I heard all week.”

THE AMERICAN ORGANIST, 1994 AGO national convention, Dallas
RECORDING REVIEWS

“Tom Trenney is a leading representative of the younger generation of organists in America.”

“Trenney’s improvisations exhibit a fertile imagination and formal control.  His extensive knowledge and mastery of musical literature and technique are manifested in the wide array of styles he employs, from French Classical to Fugue to Toccata.  His performances of the repertoire are solid, musical, and mature, taking full advantage of the tonal resources of a fine new instrument.”

THE AMERICAN ORGANIST, Organ Ovations and Improvisations CD
“Tom Trenney is developing a reputation as a superior improviser, and these examples illustrate his musical imagination and technique.”
“… a performance by Trenney that sounds exactly right … It is a most impressive tour de force.”

THE DIAPASON, Organ Ovations and Improvisations CD
“Trenney is known for accompaniments to silent films; his sense of color is beautifully displayed in Dudley Buck’s Last Rose of Summer, which gives no quarter to the great David Craighead’s recorded version.”

“Three of Craig Phillips’s treatments of hymntunes are given splendid performances, and the disc concludes with about twelve minutes of improvisation by Mr. Trenney, including an astonishing trio on EVENTIDE.”

THE AMERICAN ORGANIST, Organa Americana CD
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Discography

Organa Americana  (Pro Organo CD 7196)
Includes American works by Charles Ives, George Shearing, Craig Phillips, Stephen Paulus, Anne Wilson, Jennifer Conner, and Dudley Buck, plus an improvisation.  

Recorded at St. Peter’s Episcopal Church, Savannah, Georgia, 2004.
Organ Ovations and Improvisations  (Raven OAR-870)

Includes two large-scale improvisations and works by J.S. Bach, Robert Schumann, Horatio Parker, Edwin Lemare, and Felix Mendelssohn.

Recorded at St. Mark’s Lutheran Church, Baltimore, Maryland, 2007.
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