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Nathan Laube
Biography

Nathan J. Laube is a rising star among young classical musicians and has quickly become a popular artist on the organ recital circuit.  His brilliant playing, audience-friendly programs, and gracious demeanor have thrilled audiences and presenters across the United States and in Europe.  A native of Chicago, Nathan began piano study at age five with Donna Fortney; he later studied organ with Dr. Elizabeth Naegele and piano and music theory with Dr. Louis Playford at the Chicago Academy for the Arts.  He is a recent graduate of the renowned Curtis Institute of Music in Philadelphia, where he studied organ with Alan Morrison and piano with Susan Starr, and received the Institute’s two highest awards at graduation: the Landis Award for Excellence in Academics and the Aldwell Award for Excellence in Musical Studies.
Upcoming and recent performances include major venues in the United States and Europe:   Girard College Chapel (Philadelphia, PA), in the closing event of the 2007 National Convention of the American Institute of Organ Builders; Jacoby Symphony Hall (Jacksonville, FL); Spivey Hall (Morrow, GA), a performance subsequently broadcast on Minnesota Public Radio’s Pipedreams; The Spreckels Organ Pavilion in Balboa Park (San Diego, CA); and the 2009 National Convention of the Organ Historical Society (Cleveland, OH).  At The Kimmel Center’s Verizon Hall (Philadelphia), Nathan has appeared as a solo recitalist, as organ soloist for the 2008 “Sing-Along Messiah,” and with the Philadelphia Orchestra under Maestros Charles Dutoit and Christoph Eschenbach.  With the Philadelphia Orchestra, he traveled several times to Carnegie Hall, most notably to perform Mahler’s monumental Symphony No. 8.  Other celebrated venues in which Nathan has performed include St. Bartholomew’s Church, and Trinity Church, Wall Street (NYC); Princeton University Chapel; The Fourth Presbyterian Church (Chicago, IL), Ocean Grove Auditorium (Ocean Grove, NJ), and the Franciscan Church and St. Nicholas Cathedral (Ljubljana, Slovenia), as the sole American organist at the International European Organ Festival held in 2004.  Most recently, Nathan embarked on a debut recital tour of England in the summer of 2009, including evening celebrity recitals in Canterbury Cathedral and other celebrated British venues.

Recognition of Nathan’s talent is evidenced by First Place awards he has received from the prestigious National Albert Schweitzer Organ Competition in September 2004, and from the Chicago American Guild of Organists/Quimby Regional Competition for Young Organists in February 2007.

As a church musician, Nathan served as the first Organ Scholar at Bryn Mawr Presbyterian Church from 2006 to 2007, culminating in an extensive choir tour in South Africa.  His previous positions include Organ Scholar at the historic St. Luke’s Episcopal Church in Germantown, Philadelphia, PA, and Associate Organist at St. Paul’s United Church of Christ, Chicago, IL.

In demand as an accompanist, he has worked with numerous chamber ensembles and choruses, notably the renowned Choral Arts Society of Philadelphia from 2005 to 2006 under the direction of Matthew Glandorf.  He has also collaborated with violinist Jasmin Lin, oboist Jelena Dirks, and Chicago Symphony Orchestra principal trumpeter Chris Martin in acclaimed chamber music recitals in Chicago.  Most recently Nathan served as organist for a weeklong choir-residency at the majestic Durham Cathedral, Durham, England.
Although Nathan’s vast repertoire spans the works of pre-Baroque to living composers, he has become known for his colorful and virtuoso transcriptions of orchestral works by Bach, Mahler, Rossini, and Strauss.  As an Assistant Organist to Peter Richard Conte at the Wanamaker Grand Court Organ – the world’s largest and ultimate “transcription organ” – Nathan performed regularly on their daily recital schedule.  In 2005 and 2009 he appeared on WRTI Radio’s broadcast of “The Wanamaker Organ Hour” playing many of his original transcriptions.
Nathan’s other interests include medieval and modern architecture, gardening, international travel, exotic cuisine and cooking, as well as sketching and drawing.
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Nathan Laube
Press Notices

CLEVELAND     (2009 OHS National Convention)
“Laube brought amazing clarity to Karg-Elert’s intentionally chaotic depiction of the Inferno in the first movement. He shaped the long, sensuous melody of the Canzone skillfully and negotiated the stops and starts of the fugue with an clear eye to its overall structure and direction.    He played the entire recital from memory, which was impressive…”

ClevelandClassical.com, July 2009

BIRMINGHAM
“... [In Duruflé’s Suite for Organ, Op. 5] he impressed with his clean lines and transparent textures.  He found the innate drama, introspection and repose in the Prelude and complemented majestic chords with warbling runs in the Toccata.  In the [Duruflé] Requiem, Laube was the solid-as-a-rock foundation, never dominating, always underscoring the chorus in perfect balance.”

The Birmingham News, May 2009

TAMPA   “‘... he could become one of the great organists ... he is in a class by himself.’  ‘... one of the most outstanding young artists of our time ... born for one purpose – to play the organ as God intends it to be played.’”
Tampa Tribune, February 2009

BIRMINGHAM
“Laube painted a movement from Messiaen’s La Nativité du seigneur with the all the colors of the stained glass window on which the piece was inspired.  Intense and radiant, this performance paid appropriate homage to this great composer ... Bach’s Toccata and Fugue in E major ... blended power and transparency, the fugue resembling a consort of recorders in crisp counterpoint ... Expect to hear great things from [Laube].”
Everything Alabama, November 2008

CHICAGO
“... Nathan Laube whipped up a storm with Messiaen and Duruflé ... but it was his traversal of Bach’s G minor Fantasia and Fugue in G, BWV 542, that cemented his artistry most permanently ... Laube was indefatigable in his efforts to untangle Bach’s counterpoint.  He turned the extended fugue into a conversation, and his outstanding control over the pedals allowed the bass to be a full actor in the drama.”
Time Out Chicago, August 2007
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